Matt Sheppo
matt@mattsheppo.com
WGA Registered

LAW AND ORDER

SPECIAL, VICTIMS UNIT

"CREDIT"

By
Matt Sheppo
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PECI AL VI CTI N T
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TEASER
FADE | N:
I NT. THAD AND BARRY' S APARTMENT - NI GHT
THAD, a preppy |ooking guy in his 20s, stands in his kitchen,

perturbed by a snell in the air. He opens a cabi net under
the sink and grabs a bag of trash. He sniffs it.

THAD
Christ, Barry...
(calling

Barry!

He heads through the bland, mddle class apartnent, arriving
at :

BARRY' S ROOM

Entering the open door, Thad | ooks down at BARRY, a |arge,
unkenpt nman strewn across the floor. PSYCHEDELI C MJSI C pl ays
trough a stereo.

THAD
Barry, please, if all you re gonna
eat Is tuna, disgusting by the way,
throw the enpty-- Barry?

Thad nudges the unnoving Barry with his foot. Nothing. He
bends down to get a closer |ook, putting his finger tips
under Barry’s oilﬁ nostrils. Agalin, nothing. He turns
Barry’'s head to the side and a frothy white substance drains
out of his mouth, down his cheek.

THAD ( CONT' D)
Oh Jesus, Barry. Barry!!

Suddenly, Barry lets out a stuttered H CCUP and rolls over.

There is a bong underneath him the water soaking the floor.

A content snile conmes to Barry’'s lips. Thad shakes his head.
CUT TGO

EXT. APARTMENT BUI LDI NG ALLEY - NI GHT

Thad opens a dunpster |id and tosses the trash bag i nside.

As he’'s about to close the lid, he does a double take. He
| ooks in the dunpster, flinching in fear.



THAD S POV:

A BEAUTI FUL WOMAN, early 30s, partly buried in trash, lies
dead inside. Her shirt is unbuttoned and there is bl ood
everywhere, staining what appears to be a white sheet draped
around her. Dimlight from sonewhere above bounces off her
face, making her glow with warnth.

Thad, |ooking oddly calm stands in place, staring at her.
CUT TO
EXT. APARTMENT BUI LDI NG ALLEY - DAWN

Arriving on scene, detectives OLIVIA BENSON and ELLI OT
STABLER approach the LEAD COP, badges displayed. Police work
around them the area roped off with tape.

STABLER
St abl er and Benson, Specia
Victins. Wat do you got?

LEAD COP
Tenant fromthe building found her
in the dunpster, doesn’'t recognize
her. There is a series of knife
wounds and small cuts in her back
her throat’s slit. No weapon in
the dunpster, no blood trail.
Looks |1 ke she was wapped in a bed
sheet and tossed. W found the ID
in her jeans pocket.

The Lead Cop hands Benson a bag with the victims wallet,
Benson pulls out the ID.

STABLER
Signs of a sexual assault?

LEAD CoP
Her jeans and shirt were unbuttoned
and she’s not wearing panties, so
we cal l ed you

BENSON
(reading the 1D
Jeanni e Connors, age 32. Lives...
(1 ooks around)
In this building across the street.

STABLER
Lets get CSU over there, see if we
can’t find our crinme scene.

TEe Lead Cop heads off. Benson | ooks up at the brightening
sky.



BENSON
Wat a way to start the day...
(re: the 1D
She’'s pretty. Even for a driver’s
i cense.

She hands Stabler the ID. He takes a | ook.

STABLER
(depressed)
Was... She was pretty.

CUT TGO
I NT. JEANNI E CONNOR' S APARTMENT - A BIT LATER

A FORENSI CS TEAM goes over the apartnent reporting to Benson
and Stabler, who stand in the Iiving roomnear the kitchen.
The place is in disarray with overturned furniture and
puddl es of bl ood scattered about. An |INVESTI GATOR carefully
sweeps up snmall rocks of shattered gl ass that cover the
flog{. The LEAD FORENSI CS | NVESTI GATOR appr oaches Benson and
St abl er.

LEAD FORENSI CS | VESTI GATOR
So far just blood, no senen. But
the glass is froma shattered table
top, we'll check it for fluids.

He notions to a bare table frame in the kitchen area. Benson
and stabler walk towards it.

STABLER
(to Benson)
So maybe the doer rapes her on the
table, during which i1t shatters. If
so, it likely would have cut him
t 00.

A TEAM MEMBER wal ks out fromthe bedroom He’'s holding a
| arge chef’s knife.

TEAM MENMBER
Detectives, | think we have the
nmur der weapon

STABLER
Lets dust that for prints, and see
if it matches other knives in the
kit chen.

From behi nd Stabler, JOHN SOLOMON, |ate 40s, dressed in Eddie
Baueri sh out door clothing, wanders hesitantly into the
apartment fromthe front door.



STABLER ( CONT' D)

(loudly, to everyone)
Li sten up, we have a |lot of bl ood
here, a | ot of broken glass, and a
stabbing with a long struggle. So
lets find two types of blood if
it’s there. Lets also get the
sheets off the bed, see if they' re
a match- -

BENSON
--Elliot.

Benson notions to John, who |ooks utterly shocked, as he
noves into the apartnent.

JOHN
(to hinself)
h no... Oh ny God no...

Benson and Stabler rush over to John. They try to nove him
back to the door.

STABLER
Sir, sir--
(pi ssed, to an officer)
Who secured this scene?

The police officer rushes off.

JOHN
Ch Jesus Christ no..

John falls to the ground pushing forward towards a | arge pool
of blood and glass. He falls into it.

BENSON
Sir, please, this is a crime scene,
You’re going to--

JOHN
--Oh Jeannie, No! M Jeannie...

He wi pes his hands in the blood, tears now filling his eyes.
Benson and Stabler’s eyes neet. Wat a way to find out...

END OF TEASER



ACT ONE

LOCALE CARD: APARTMENT OF JOHN SOLOVON - 264 CENTRAL PARK
VEST - TUESDAY, MAY 24

I NT. JOHN SOLOMON' S APARTMENT - DAY

Benson and Stabler sit on a sofa in a classy, well decorated
apartnment. Across fromthemin a nodern |eather chair is
John Sol onon, still very distraught. He's dressed as before,
sonme bl ood now on his shirt.

JOHN
It was |ike out of a dream or a
tel evi sion show or sonething. |
got to her building to pick her up
and the police were outside, and |

just knew... A hundred people in
her building, and even before |
went upstairs, | just knew.

John tears up, Benson hands hima tissue.
STABLER
M. Sol onon, your forearm what
happened?

John | ooks down at three small Band-Aids on his arm

- JON
Fromthis nmorning, the glass. [|I'm
sorry | touched the scene, | hope |
didn’t ruin anything?

BENSON
Wiy were you there for Jeannie so
early?

JOHN

W were going hiking up state.
Wanted an early start.

STABLER
And what about |ast night? Wre
you with Jeannie | ast night?

JOHN _
It happened last night? Do you
know when?

BENSON
W' 're not sure on the exact tinme of
deat h, the Medical Examner is
| ooki ng her over now.



JOHN
Ch Jesus. ..

Johnks eyes well up again. Stabler tries to keep himon
track.

STABLER _
I"msorry, but last night John?
JOHN
I was hone the whol e night al one,
writing.
BENSON
You never |eft your apartment?
JOHN
No, | was here fromabout 6 on. |

have a new show, we’'re starting
producti on.

BENSON
You're a television witer?

JOHN
Yes. And producer.
(el ancholy smle)
That’ s how Jeannie and | net.

STABLER
M. Solonon, I'msorry | have to
ask, but when were Jeanni e and you
[ast intimte?

JOHN
I, I don't really-- Wait, why?

Benson and St abl er exchange a |ook. After a nonent, John
gets it.

JOHN ( CONT’ D)
Oh ny Cod. ..

John | ooks sick to his stomach. He stands and begi ns pacing,
i ke he wants to run away fromthis.

BENSON
John, we know it’s been an
enoti onal day, we can cone back
later if you--

JOHN
- - No. No | 'mfine...

John conposes hinsel f, stops pacing.



John sits

JOHN ( CONT’ D)
Pl ease, | want to help you in any
way | can.

back down.

JOHN ( CONT' D)
It’s, it’s been a little while |
guess. A week maybe. | think |ast
Wednesday. We had a di sagreenent,
hi ki ng today was ny way of naking
it up to her.

STABLER
You were fighting? Wat about?

JOHN
Not fighting really, we never
fought, just a difference of
opinion. | was trying to convince
Jeannie to go back to work, to
gcting, she didn’t agree that was
est.

BENSON
Best how?

JOHN
Jeanni e had been depressed |l ately,
and | think the kids were getting
to her. She spent all her tinme at
a center for abused children in
Chel sea. | thought she shoul d get
i nvolved in other things. Have her
m nd ot her pl aces.

STABLER
This children’s center, that’s how
Jeanni e supported hersel f?

JOHN
I don’t think she took anything
fromthe center, just vol unteered.
She has a wealthy famly, trust
fund. We met on the set of the
first television series |I produced
about 7 years ago, this teen dram
that never took off. She was an
actress and nodel then, but an
equal Iy beautiful heart to match.
What an angel she was. ..

John smles at the nenory.

BENSON
You had been dating for 7 years?



JOHN
No, just the |last year and a half.
We had stayed friends, but | got
i nvol ved on a spin-off series that
shot in Los Angeles, The Precinct -
LA.

BENSON
Can you think of anyone who woul d
have wanted to hurt Jeanni e, anyone
at all now or from her past, ex-
husband or boyfriends?

John thinks for a nonent, then shakes his head.

JCOHN
No one.

STABLER
Have you seen anyone strange around
her buil ding, was she having
problens with a neighbor, or did
she mention an argunment at the
center?

JOHN
No. .. Not hi ng. .

BENSON
Thi nk hard M. Sol onon.

After a nmonment, John has a thought.

JOHN
Wait. Actually, there is this
man... This man, outside her

buil ding. An ol der guy, he |ooks
Italian, he’s always outside,

wai ting there at night, like he's
waiting for a cab that never cones.

BENSON
This man, did you or Jeannie ever
speak to hinf

JOHN
I think Jeannie said she offered
hi m some food once, but | wasn't
there. She said he didn't even
respond.

BENSON
Was he honel ess?



JOHN

| didn’t think so, he was dressed
wel | enough. But he would just
stand next to the street, by the
door at all hours, he d never nove
fromthe sane spot. | always told
Jeannie to nove, that she could
afford to live anywhere in the
city... Do you think this man
coul d have done sonmething to her?

BENSON
W' Il definitely look into it.

Benson jots sonething down in her notebook. John watches her
for a nmonent.

JOHN
| suppose you two are used to this
sort of thing by now?

STABLER _
You never really get used to it.
O at least | hope | never do.

JOHN
It's funny, | wote about this
stuff for years, just fIiEpantIy
putting words on paper like it was
not hi ng. Miurder, rape, stabbing,
perp, vic... Those words sound so
different when they're in reference
to someone you | ove.

John | ooks off to the side out a window His |life forever
changed.

CUT TGO
I NT. SVU SQUADROCOM - DAY

Benson and Stabler walk over to their desks, both tired.
They sling their jackets over their chairs before falling
into them Just as they plop down, CAPTAI N CRAI GEN enters.

CRAI GEN
Qivia, Elliot, what did you get
fromthe children’s center?

STABLER
Si x volunteers who said Jeanni e was
a gift sent by God, that no one
woul d want to hurt her, and no
of fer of coffee.



CRAI GEN
| hate to be the one to break it to
you, but the machine’s down.

BENSON
Agai n?

10.

Detectives FIN and MUNCH enter. They head over to table in a

back area of the room

CRAI GEN
Gentl eman, tell ne you got a little
nore to go on from her buil ding?

FIN
Nei ghbor after nei ghbor reported
they didn’t hear or see anything
last night. W got nothing but up
early.

Munch picks up a coffee pot and pours.

MUNCH
That buil di ng was constructed at
the turn of the century, when
peopl e took pride in their work and
built things to last. |It’s not
surprising it’'s so quiet, the walls
are no doubt thick and sturdy, not
!iEe today’s plywood and drywal |
j obs.

FIN
(to Munch)
I know sonething else built at the
tﬂrnkof the century that’s plenty
t hi ck.

Fin playfully knocks on Munch’s forehead. He’'s not anused.

MUNCH
Just for that |I’mnot sharing the
rest of this coffee.

Fin, cup in hand, tries to get the pot from Miunch.

BENSON o
What ? Captain, you said it was
down?

CAPTAI N

| thought it was.

After a nmonent of “cat and nouse” Fin gets the pot,
a cup.

and pours
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CAPTAI N ( CONT' D)
k, if the lover’s quarrel is over
| ets get back to work. Elliot and
Aivia, the ME. is ready for you
two. John and Fin, you can start
by handi ng over that pot of joe.

Crai gen goes to pour hinself a cup. Benson and Stabl er stand
up and begin slowy putting their jackets back on.

FIN
(to Benson and St abl er)
What did you guys get fromthe
boyfri end?

BENSON
Nothing really, pretty typical
t hough he did nmention, quote, "“sone
creepy old guy” who's always
staﬂdlng out si de the building at
ni ght.

CRAI GEN
Vell until we have nore, Fin and
John, you two are on that tonight.

FI'N
éto Benson)
But did you get a sense he fought a
ot with Jeannie?

BENSON
Said he didn't, why?
FI'N

No one hears squat in that building
now, but the guy above her
apartnment swears he heard them
firghting every other night back in
t he summer, when both places would
have their w ndows open. Said it
was al ways nuffl ed, but sounded
like pretty intense arguing.

STABLER
Well we’'ll see what the M E. says,
but | got to say |I’mnot surprised,
he rubbed ne the wong way.

BENSON
How? He seened like a typica
grieving boyfriend to ne?

STABLER
Don’t know. Just call it a
feeling...



12.

Benson and Stabl er head over to the coffee table.

MUNCH
Well if that feeling is right, this
“creepy old guy” could be awld
goose chase.

CRAI GEN
Until we know nore you’'re checking
it out anyway. Besides |
understand there’s some turn of the
century architecture for you to
admre.

_ BENSON
Capt ai n?

Benson di spl ays the now enpty coffee pot.

CRAI GEN
Sorry Aivia, I'll make a fresh
pot .

He flips a switch on the machine and it shorts out, a bit of
snoke wafting out fromthe top. Craigen tries not to |augh.
Benson and Stabler share a defeated | ook and head for the
exit.

CUT TGO
I NT. MEDI CAL EXAM NER' S LAB - DAY

Benson and Stabler, cups of Starbucks in hand, stand with the
M E., DR MELI NDA WARNER, above Jeannie’s body which is
outstretched on a table, a blue sheet covering her.

M E. WARNER
(re: the coffee)
You two really shouldn’t have those
in here.

BENSON
Pl ease, you don’t know what we went
t hrough for these. So what have
you found?

M E. WARNER
Take a | ook.

She peal s back the sheet, showi ng Jeannie’s face. She turns
her tace to the side revealing deep slashes on her neck.

M E. WARNER ( CONT' D)
She was killed when her |eft
carotid artery was severed by the
chef’'s knife found at the scene.

( MORE)
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M E. WARNER( CONT' D)
The cut starts here on the back of
her neck, wrapping around. The
knife's only prints matched
Jeanni e’ s, though we found traces
of powder on the handle, the sane
type found in exam nation gl oves.

BENSON
Coul d be from our guys?

M E. WARNER
No, the NYPD switched to nitrile
gl oves, which are powder free.
What | found nmatches the type of
cheaper | atex you get in drug
stores, unfortunately it is by no
nmeans rare.

STABLER
But it does tell us this was pre-
neditated. What else did you find?

M E. WARNER
She was raped, just before dying.
And it was pretty brutal, done with

sonme sort of object. | found this.
Varner turns to her side and places a bl own-up photogrth
against a lighted screen. It displays what appears to be a
bl ack tube.
STABLER
VWhat is that?
M E. WARNER
A bl own-up inage of a tin% pi ece of
bl ack plastic found half buried in
her vaginal wall. | have no idea
what’'s it from Here's the actual
pi ece.

She holds up a spec of plastic at the end of a |ong clanping
instrunent. Benson and Stabler take a | ook.

BENSON
Could it have broken off froma sex
toy?

M E. WARNER

No it’s a soft plastic, pretty
porous, the type you'd find in a
child s toy. Sex toys tend to be
sturdier, made often with hardened
silicone. But | did find sonething
el se easier to identify.
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STABLER
Tell ne it’'s senen?

M E. WARNER
Trace anounts, and not senen but
rat her pre-ejaculate fluid, enough
to get DNA.  And | al so found
traces of a spermcide put in the
ti ps of condonms.

BENSON
So the attacker used a condon?

M E. WARNER
Possi bly, or it could be from
earlier in the norning or the
previous night, at the very |atest.
My guess is whoever used the condom
wasn’'t wearing it when he started,
then put it on.

BENSON
The boyfriend said they hadn’t had
sex in a week.

STABLER
Then he shoul d have no probl em
sharing his DNA to rule hinself
out. Thanks Melinda.

CUT TGO

LOCALE CARD: APARTMENT BUI LDI NG OF JEANNI E CONNCRS - 44TH ST.
& 8TH AVE

I NT. PARKED CAR - NI GHT

Fin and Munch sit watching the building s entrance, a rap
al bum playing fromthe stereo. Fin's enjoying the nusic,
peering out the windshield. Mnch is on a cell phone.

MUNCH
Yeah... k...
(to Fin)
Can you turn that garbage down!
Fin does so.
MUNCH ( CONT’ D)
(in the phone)
&, thanks.

Munch hangs up



FIN
What’s wong with you John, ny
tunes never bot hered you before?

MUNCH
That was Elliot, the boyfriend just
gave a DNA sanple, they' |l run it
by the norning.

FI'N
You didn’t answer ny question.

MUNCH
Sometinmes the ears do not want the
nmusi c of the streets blaring into
them rather passing by themat an
appropri ate resonance.

FIN
I’mstarting to think the “creepy
old man” we're looking for is
sitting right next to ne...

MUNCH
Can you lay off the old jokes
pl ease?

FI'N
What happen to put you in this
funk, an ex-wi fe conme a calling?

MUNCH
It’s nothing, I'"mjust not in the
nood t oday.

FI'N
Come on, tell ne what’s bothering
you?

MUNCH
Not hi ng.

FIN
John, | know you..

MUNCH

Fine, it’s ny birthday tonorrow,
ok?

FIN
(smling)
Wiy the hell didn't you tell ne,
happy birthday man. | know the
perfect rap albumto give you as a

gift.
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MUNCH
Look, give ne the gift of not
mentioning this to anyone, alright?
It’s not a birthdar I "' m | ooki ng
that forward to cel ebrating

FI'N
Oh | see, it’s a mlestone is it?
The big seven-0?

MUNCH
This is why | don’t nention these
things to you, you know just what
to say to--

FI'N
(hurri ed)
--John, John. Look at this guy.
(pointing out the
wi ndshi el d
Does that say “creepy old man” to
you or what?

They open their car doors to exit.
EXT. JEANNI E CONNOCR S APARTMENT BUI LDI NG - CONTI NUCOUS

Munch and Fin aPproach the CREEPY OLD MAN. He's in his 60s,
dressed in an older styled suit, but it is clean. His face
i s weat hered, has no expression. He stares forward, not

| ooking at the detectives.

MUNCH |
Excuse ne, sir... Detectives Minch
and Tutuol a, can we have a nonent ?

The man doesn’t respond, doesn’t even |ook over. Rather, he
keeps his eyes out on the street.

FIN
Excuse ne, ny partner asked you a
questi on.

Not hi ng.

MUNCH
... Sir, we're investigating a
e and nmurder that occurred in
g bui l di ng, do you live here?
|

CREEPY OLD MAN
(I ooki ng near Munch)
... I wait... | wait out here.
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MUNCH _
That’s great, but do you live here?

CREEPY OLD MAN
What tine...Wat tinme do you
have...?

MUNCH
(1 ooking at his watch)
It’s a quarter to 10. Sir, do you
[ive in this building?
CREEPY OLD MAN
(satisfied)
Still time... It’s still so early.

MUNCH
Can | get you to take a | ook at
this photo, sir?

From his coat Munch takes out a picture of Jeannie. The
Creepy O d Man continues to stare ahead.

CREEPY OLD MAN

A quarter of 10, still early...
Still early...
MUNCH

The photo, sir?

CREEPY OLD MAN
| said there’'s still tinel

FIN
Gk, that's it.

Fin grabs the Creepy A d Man by his jacket and swi ngs him
agai nst the building, holding himby the collar and staring
himin the face. He grabs the photo from Munch.

FI'N (CONT' D)
Her nane is Jeannie O Connor, we
have a witness that says she’s
tal ked to you, and now she’s dead
and raped- do you know her? Look
at the picture!

The Creepy O d Man | ooks. He recogni zes her

CREEPY OLD MAN
Yes. Yes of course | know her.

He takes the picture in his hand, staring at it. Fin lets
his collar go.
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FIN
You know her fromthe building?

CREEPY OLD MAN
| know her from many buil dings, |
know her wel .

FIN
How wel | ?

CREEPY OLD MAN
(laughing a bit)

Very well. | love her. 1|’'ve nmade
love to her if that’s what you
mean. | know her well.

FIN

Wait, excuse ne??

CREEPY OLD MAN
But her nane’s not Jeannie. This
is Doris. This is ny Doris...
Wiere did you get this picture?

MUNCH
Sir, this girl’s name is Jeannie
O Connor, she’s 32 and she was
raped and nmurdered in this building
| ast night.

CREEPY OLD NMAN
No... No, no she’s com ng here any
nmonent. Any nonent. ..

Fin and Munch exchange a | ook, unsure what to do.

The Creepy O d Man begins staring back out at the street,
still clutching the photo in his hands, which begin to shake.
Tears start to fall down his cheeks. After a nonent, he is
weepi ng. Munch and Fin exchange a | ook. Minch then puts his
arm around the crying man.

MUNCH
Conme oh sir, let’'s take a trip, |
think I mght know where we can
find your Doris.

CREEPY OLD MAN
Atripin a car?

FIN
Qur car’s right over here, lets
take a trip in our car..

They begi n wal ki ng towards the car.
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MUNCH
(to Fin)
Now you see why |’ m not excited
about grow ng ol der?

Suddenly, the Creepy O d Man freezes, grabbing his chest. He
starts to shake.

MUNCH ( CONT' D)
Sir? Sir?!

The Creepy A d Man’s | egs col |l apse from under him and he
falls to his side, Fin catching himon the way down.

FIN
John, | think he’s having a heart
attack.
Munch grabs his CB.
MUNCH

This is Detective Munch-SVU, | need
a bus at 1101 East 44th Street
i medi ately.

Fin holds the man as he | ays hel plessly on the sidewal k, his
eyes open, but blank, his body in pain.

Munch | ooks down a him not know ng what to do.

END ACT ONE



ACT _TWO
FADE | N:
I NT. | NTERVI EW ROOM - DAY

Benson sits across a table from John, Stabler
behi nd her on his feet.

BENSON
John, the fluids found in Jeannie
came fromyou, we ran the DNA

JOHN
VWhat ?

STABLER
That’ s right John, and you said it
had been a week since you had sex,
so we have a probl em here.

JOHN
Gh no..
STABLER
Oh yes John, you wanna change your
story now?
_ JOHN _
Wait, I'"’mso sorry, you re right we
did have sex. | forgot, it was the

ni ght before she was killed.

STABLER _
You forgot? And you didn't
remenber until just now?

JOHN
But wait, | didn't, | didn't
finish.

STABLER

Hold on a second, |ast night we
asked for a DNA sanple, you didn't
remenber this then?

JOHN
You said you found senen, it
couldn’t have been m ne.

BENSON
Not senen, but there’'s always fluid
prior to ejaculation John. D d you
use a condon?

20.

noves about



STABLER
Hold on, I'"mstill interested in
how he forgot having sex.

Stabl er | eans over the table, getting into John's face.

JOHN
It was a traumatic few days, | just
forgot because honestly we didn’t
have sex long. She wasn't into it
so we stopped, she was still upset
wth ne.

STABLER
She wasn’t into the sex or you
raping her with a piece of plastic?

JOHN
\What ?!
BENSON
Elliot!
St abl er steps back.
JOHN

What’ s he tal ki ng about ?

BENSON
John, help us retrace these events,
gou had sex with Jeannie the night
efore you canme to pick her up to

go canpi ng?

JOHN
Yes.

STABLER
Consensual sex, John?

JOHN
Yes! But it was just for a few
mnutes. It wasn't...l guess in ny
mnd it didn't count, so when you
asked | just forgot.

_ BENSON _
Did you wear a condom at any point?
JOHN
No.
BENSON

Qur nedi cal exam ner found pre-

ejaculate fluids fromyou, as well

as a spermcide used in condons.
MORE)

21.
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BENSON( CONT' D)
Coul d Jeanni e have been seeing
soneone el se?

JOHN
No, no way. So she was raped?

STABLER
Jeannie was brutally raped with
somet hing plastic, she had severe
vagi nal cuts and there was a piece
of the plastic found inside of her,
but I'’mstarting to think you knew
this already.

JOHN
Oh ny Cod. ..

John goes white. He turns to the side, THROAN NG UP towards
Stabler. Stabler junps back, as it has apparently splattered
on hi s shoes.

STABLER
Dami t !

JOHN
(weakl y)
I"msorry..

BENSON
Elliot, why don’t you get sone
water for M. Sol onon.

Stabl er, looking at his shoes in disgust for a nonent, exits.

JOHN
l"msorry, | just--

BENSON
--1t’s ok. Look, at this point
John, the evidence is pointing to
you, and the strange nan outside
the building just had a heart
attack and was in no shape to do
this crine.

JOHN

| could never hurt Jeannie.
BENSON

Wl | hel p us then John, who coul d?
JOHN

| don’t know... | don’t know, just

a random rapi st ?

Benson | ooks at John for a nonent. He’'s a ness.
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JOHN ( CONT’ D)

(pl eadi ng)
Look, | promse you | didn't do
this. | wish | could help you
nore, but all | can tell Kou is it
wasn’t me. You can search ny
apartnment if that will convince
you. | have nothing to hide.

CUT TGO
I NT. JOHN SOLOMON' S APARTMENT - DAY

Benson and Stabler are going through John’s bedroom a |arge
space with shelves full of video tapes and typed pages
scattered about. Stabler pushes hard on a stuck sliding

cl oset door, forcing it open and off it’s runner.

BENSON
Fbr, you wanna take it easy? He
vol unteered for this.

STABLER
Exactly, that’s why were not going
to find anything. Any evidence
t hat m ght have been here |I'’m sure
he took care of. He wote crine
dramas, he knows a thing or two
about evi dence.

BENSON
I don’t know what you’re watching
on TV lately, but Hollywood doesn’t
know ever yt hi ng.

John enters the room

_ JOHN _
D d ﬁou two care for anything to
dri nk?

STABLER
W' re fine.

St abl er picks up a small trash can and somewhat haphazardly
enpties Its contents on the floor to exam ne them

BENSON
W' re al nost done, John, thanks.

Benson notions at a stack of video tapes on the desk.
BENSON ( CONT’ D)

These tapes, a |lot of themare
unl abel ed, just nunbers?
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JOHN
A d epi sodes of shows | worked on
| had themout trying to find a few
with Jeannie in them No |luck yet.

Benson turns fromthe stack.

JOHN ( CONT’ D)

You can take themif you want. |If
seeing her could help in any way?
| don’t know... | guess not, huh?
BENSON
"Il take sonme, thanks John. And,
I think we’re done here. 1'I1 let
you know if | find one with
Jeanni e.
JOHN
Actuallr... Don"t. |’mnot sure
I"mreally ready yet.

Benson smiles kindly at John, who | ooks out a w ndow,
di straught.

CUT TGO
I NT. SVU SQUADROCOM - DAY

As Munch enters the nmain office everyone in the station
including Fin and Craigen glance at him waiting for
sonet hi ng.

Munch arrives at his desk, |ooks down. There' s a birthday
cake, the top in the shape of a hill and a “You Are Here”
sign sticking out one side.

FI'N
Happy bi rt hday!

Fin and the rest of the crew stick noise makers in their
mout hs and bl ow. Minch | ooks at Fin, not anused.

MUNCH
(sarcastically)
Thanks.
He turns and starts wal king towards a back room

FI'N
Hey John. John!

Munch exits, not | ooking back, and slamm ng the door shut
behi nd him

CUT TGO
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I NT. SVU STATI ON HOUSE - BACKROOM - A BI T LATER

Fin enters the roomwere Miunch sits, now | ooki ng over sone
papers at a table.

FI'N
Listen, I’msorry about that, you
ok or what?

MUNCH

No |’msorry, you were being nice.

FIN
So what’s the deal, you hit’'n a new
decade with this one or sonething?

MUNCH
I"m 57 Fin.

FIN
So what’s wwong with that? You're
still every bit the pain in the ass

you were when | net you.

MUNCH
It’s not getting older, it’s being
57. M uncle died when he was 57.
He was basically the man who rai sed
me after ny father killed hinself.

FI N
Oh. What did he die of?

MUNCH
Prostate cancer. He had been sick
for a long tine.

FI'N
You worried about that?

MUNCH
No, ny health is fine, checked out
a few weeks ago. It’s how he died.

I had been visiting himfor al nost
a year in a hospice, three tines a
week, we’ d play pinochle. He |oved
card ganmes. Then |I got involved in
arelationship with ny second wife
st opped goi ng so much. Wen he
passed away | hadn’t seen himin a
nmonth. He died on his 57th

bi rt hday, all al one.

Finis quiet for a nonent.
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FIN
I’msorry John... But, that was a
long tinme ago, you should forgive
yoursel f.

MUNCH

It’s not above forgiveness, it’s
just about renenbering.

FIN
...And about worrying you'll be in
the same position one day?

Munch | ooks across the table at Fin, unsure what to say.
There’s a knock at the door, Craigen opens it.

CRAI GEN
CGentl eman, you' Il want to see this.

CUT TGO
I NT. | NTERVI EW ROOM - DAY

Craigen, Stabler, Fin and Munch | ook on at a tel evision set,
t he 1 nage paused on screen.

BENSON
I found this while I was | ooking
t hrough the tapes | took from
John’ s apartnent.

Benson hits play. The opening to an epi sode of the fictional
show “The Precinct” begins.

FIN
This is The Precinct, | know this
show. They're about to find a
body.

BENSON

Look were they find it.

They watch for a monment. A CHARACTER on the tel evision
SCREAMS.

STABLER
A dunpster.

BENSON
The victimis a wonan Jeanni e’ s
age, found in a dunpster across the
street from her apartnment buil ding,
sl ashed with a knife across the
back and side of her neck. And
there's nore.
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Benson fast forwards with a renote for nonent. Then, ON
SCREEN, a DETECTI VE speaks with a COP at the scene.

coP
Detective, | ook at this. Found it
in the dunpster.

EhedDetective | ooks down at sonething in the Cop’s gl oved
and.

DETECTI VE
That | ooks |ike blood, bag it.

Benson hits pause.

MUNCH
Vell what is it?

BENSON
A pez dispenser.

STABLER
The inventory list fromthe
dunpster, there was a pez dispenser
wasn’'t there?

Benson nods.

STABLER ( CONT’ D)
The bl ack piece of plastic the ME

found?

BENSON ~ .
It’s howthe victimis raped in the
show.

STABLER

Jesus, this guy’ s sick.

CRAI GEN
Fin and John, lets get that
di spenser before they trash it.
Elliot and AQivia, alert Warner, we
need to find out if we have a

mat ch.
STABLER
(very upset)
| knewit. | knew there was

sonmet hing wong here. He recreated
a murder fromhis owmn TV show.

BENSON
But why? V%K woul d he do this and
then | et ne have the tape?



STABLER

| don’t know. But we’'re sure as

hel |

going to find out.

END ACT TWO

28.
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ACT THREE
FADE | N:
I NT. | NTEROGATI ON ROOM - NI GHT

Benson and Stabler are the mddle of interrogating John, who
i s shocked bK what’ s he’s hearing. Stabler holds the video
tape in his hand.

STABLER
s all here John, the body found
the sane | ocation, slashes to
n

It
in
t he neck the sane way- -

~ BENSON
--1t’s just too simlar John.

STABLER
How do you explain this? Huh?!

JOHN
I, I can't...

STABLER
Thought so.

BENSON
You let nme take the tape. Wy?
Did you want ne to find this?

JOHN
No. | didn't knowit was there. |
didn’t renmenber this episode.

STABLER
Well you wote it John.

JOHN
Twenty years ago!

There’s a knock at the window. Stabler noves to the door and
st eps out si de.

| NTEROGATI ON ROOM VI EW NG AREA - CONTI NUQUS

Craigen is there with ASSI STANT DI STRI CT ATTORNEY CASEY
NOVACK. Craigen hands Stabler a pez di spenser in an clear
evi dence bag.

CRAI GEN
This just came back fromthe | ab.
The piece of black plastic in
Jeannie was this thing' s ear.
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STABLER
(turning back to the door)
Geat, I'lIl arrest him
NOVACK

No, you won’t yet.

STABLER
We have a tape of a show he wote
detailing every aspect of the crine
down to this thing.

NOVACK
Yes, a show that a million people
have watched. That series Is still
on round the clock on cable, |'ve

probably seen that episode.

STABLER
He’'s lied to us already about
sIeePing wi th her, and now he can
hardly remenber this episode?
What’' s it ?oing to take to arrest
him a confession?

NOVACK
That woul d be nice. Wat You have
is excellent circunstantia
evi dence, but we have nothing
physical tying himto the attack or
that pez dispenser. Not to nention
the fact that he volunteered his
DNA, his hone for search, and has
cooperated at every step of the
investigation... That spells out
reasonabl e doubt .

CRAI GEN
She’s right Elliot. Lean on him
He gave you the tape, either he
didn’t know what was on it, or he
wants to be caught. Find out which
it is.
STABLER
(not pl eased)
Fi ne.
Stabler turns to the door.
| NTEROGATI ON ROOM - CONTI NUQUS

Stabl er enters, holding up the bagged pez dispenser for John
to see.
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JOHN
VWhat is that?

Stabler sits at the table across from John, sliding the pez
di spenser over to him

STABLER
You tell ne...
JOHN
It’s... It looks Iike a candy

di spenser, ah, a pez dispenser.

STABLER
Bingo. But it’s not just a pez
di spenser, is the pez dispenser you
raped Jeannie with before you slit
her throat and tossed her body in a
dunpster.

John noves back in his seat, away fromthe di spenser

JOHN
(under his breath)
Oh ny Cod.

STABLER
You left it right there in the
dunpster for us to find, but then
we mssed it and so you had to give
us the tape to hel p us al ong.
Sorry about that John, not as fast
| guess as your cops on TV.

John stares at the dispenser, shaking his head “no”.

BENSON
John, this will go a |ot easier on
Kou if you just tell us what

appened.

JOHN
| know who did this. | know who
killed Jeannie.

STABLER
So do we John, and |’ m | ooki ng at
hi m

JOHN

It’s Mark Lethom An old witing
partner of m ne.

STABLER
What? Ok, that’'s it, you can
di scuss this with your attorney.



32.

St abl er stands and noves to John, pulling out handcuffs.

STABLER ( CONT’ D)
John Sol onbn, you have the right to
remain silent...

BENSON
Elliot, hold on.

Stabl er continues to cuff John, roughly pulling himup from
his seat.

STABLER
Any thing you do say can and w ||
Fe used agai nst you a a court of
aw.

The door to the room opens, Craigen steps in.

CRAI GEN
Det ecti ve St abl er!

St abl er stops, but doesn’t undo the cuffs.

BENSON
John, who is Mark Lethom he wote
with you?

JOHN

Yes, he helped ne wite that

epi sode, now | know whi ch one you
nean. The pez di spenser, that was
hi s idea.

BENSON
Hs nane isn't in the credits.

JOHN
I know, and that’s what this is
about, | didn't give hima credit.

STABLER
Oh cone on, that episode is 20
years ol d, he just now decides to
get even and he does this?

JOHN
He’s tried hurting ne before, he’'s
brought suits against three tines,
but they never nmade it to trial.

CRAI GEN
Elliot, renpve the cuffs.

STABLER
Capt ai n?
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CRAI GEN
Do it.

St abl er pauses for a nonent, then undoes the cuffs, SLAMM NG
them down on the table, hard. He exits the room

BENSON
John, why haven’t you nentioned him
bef ore?
JOHN
He lives in Chicago, he doesn’t
even know Jeannie, | had no idea

this had anything to do with ne.

He wote with ne on severa

epi sodes at the start of that show,
he’d add little things here and
there, but never enough to cone
close to earning a credit. The pez
di spenser, he said it would make
the case nore interesting, nore
shocking for the audi ence. That
son of a bitch

CUT TGO
I NT. SQUADRCOM - A BIT LATER

Stabler sits at his desk, Craigen and Novak stand next to
him Fin and Munch hover about the room

STABLER
(to Crai gen and Novack)
So you two are buying this?

NOVACK
| think it’s a possibility, yes.

Benson is wal king out with John fromthe interrogation room
St abl er watches John exit, their eyes neeting for a nonment.
Benson joins the group.

BENSON
I guess we call CPD and see what we
can find on Lethon®

FIN
Al ready done, he’s got priors for
solicitation, busted by a fenale
under cover.

STABLER
Sﬁ!icitation is along way from
this.
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FIN
There's nore. Lethomdidn't take
kindly to the arrest and pushed the
undercover into a brick wall,
fractured her forearm

MUNCH

H story of violence against wonen,
I’d call hima legit suspect.

These Hol | ywood types hol d grudges,
and Let hom ends up paying for sex
while his one tinme partner is
Broducing his own shows, that would

urn me up.

CRAI GEN
Your thoughts, Elliot?

St abl er | ooks across his desk at Benson. Her expression
doesn’t tell himmuch. He budges.

STABLER
Fine, then we’'ll check hi m out.
See if he was in New York at | east.

CRAI GEN
Start by calling Lieutenant Van
Buren at the Two-Seven, she has a
det ective who used to work in
Chi cago, m ght have a friend there
who could do us a favor and pay
Lethoma visit.

NOVACK
Det ecti ve Fontana? |f |’ m not
m st aken, he may be able to do us
one better.

CUT TGO

LOCALE CARD: APARTMENT OF MARK LETHOM - 3611 SOUTH STATE
STREET, CHI CAGO - FRI DAY, MAY 27

I NT. MARK LETHOM S APARTMENT BUI LDI NG - HALLWAY - DAY

The door opens and DETECTI VE FONTANA from Law and Order is
greeted by MARK LETHOM 40s. Mark has a rather passive and
quiet, slightly creepy deneanor.

MARK
Can | help you?

FONTANA
Are you Mark Lethonf
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MARK
Yes.

Font ana extends his hand to shake.

FONTANA
Det ective Fontana, New York City
Pol i ce Departnent.

After a nonent of hesitation, Mark shakes hi s hand.

FONTANA ( CONT’ D)
Oh, sorry, here’s ny badge..
(finding his ID)
I"’moff duty this week, my mind is
el sewhere. |I'mfromyour fair city
originally, hone for ny baby
Ni ece's ri stening.

Mark | ooks at the badge.

MARK
Wiy are you here?

FONTANA
You mind if I come in? This hasn't
been nmuch of vacation really, | was
the Godfather, so I'ma little
tired.

MARK

. But | don’t understand, what’s
this about ?

FONTANA
Thanks.

Font ana works his way past Mark into the apartnent.
I NT. MARK LETHOM S APARTMENT - CONTI NUOUS

The place is a nmess- the floors covered in books, dirty
di shes scattered about. Fontana wal ks around, taking a | ook
at everyt hi ng.

FONTANA
|'d ask to sit down but your couch
| ooks covered there.

MARK _
Excuse nme, detective? Wy again
are you here?
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FONTANA
Right, well |I’'m here because your
name came up in a nurder
investigation in New York, do you
know a. ..
(1 ooking at a note pad)
John Sol onon?

MARK
Yes. He was nurdered?

FONTANA
Not him his girlfriend.

MARK
And you think | had sonmething to do
it? |’'mconfused.

FONTANA
Wll | don't know the case well,
it’s not mne, but fromwhat |
understand John’s our suspect. |If

you were, the detectives there
woul d be here, they wouldn’'t have
sent ne, if you follow?

Font ana stops wal king, exam ning a franed Wi te Sox jersey on
the wal |l .

FONTANA ( CONT’ D)
Oh, you're a Sox fan?

MARK
Yes. Wy have they sent--

FONTANA
--Me too. It figures, you living
on the South Side. | grew up a bit

further north in Little Italy,
mostly Cubs fans, drove ne nuts.
"’ m sure you know what I’ mtalking

about ?
MARK
Yeah, but why--
FONTANA

--Wigley's a nice place to kick
back a few beers, but there has to
be sonmething off with soneone to
keep rooting for those | osers year
after year, aml right?

Fontana, working his way back towards Mark’s bedroom | ooks
over at Mark for a response. After a nonment, Mark sm | es.



37.

MARK
Absol utely.
FONTANA
See, you're all right Mark.
MARK
Vll I"’mno Cubs fan, | can tel
you that. 1’mnot a freak’ n noron

Fontana half smles and takes a | ook through the doorway to
t he bedroom

FONTANA
Oh, so |'m here because this John
%py nmenti oned you had a beef with

(N11%
MARK
I haven’t seen John in probably 4
years.
FONTANA

Not since you |last sued hinf

antana | ooks at Mark for a response. Mark doesn’t say a
t hi ng.

FONTANA ( CONT’ D)
Hey is that... Those are old tine
Sox pennants, huh?

MARK
Yes, but |’'m confused, John is
saying | did this?

FONTANA
|’ mnot sure what John is saying,
but | thought I’d conme by and ask
you if you were in New York | ast
week? You mind if |I take a cl oser
| ook at those?

MARK
No.

FONTANA
No | can’t take a | ook at the
pennants, or no you weren't in New
Yor k?

MARK
New Yor k.

Fontana turns on the bedroomlight and enters.
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BEDROOM - CONTI NUOUS

The roomis much neater than the previous, with toys and
boyi sh nenorabilia fromthe early 70's scattered about.
Font ana exami nes the pennants.

FONTANA
Lot of good nenories on this wall.
And if you ask ne, this could be
our year again.

MARK
Maybe.

Fontana continues to | ook at themfor a nonent, and then
returns to wal ki ng around as he speaks.

FONTANA
Well, the thing is Mark, ny friends
in New York took a ook at a credit
card record of yours and it showed
you bought sone itens froma toy
collector in Queens |ast Wednesday.
Maybe you did that online?

MARK
(t hi nki ng)

FONTANA _
--No you didn’t, it was an in store
purchase. Are these the original?

Fonhar? notions to two Rock’ Em Sock‘' Em Robots in their box on
a shel f.

MARK
I'’m | was there, in Queens, not in
New York City though, John lives in
the city. There was a
screenwriting convention in Queens.

FONTANA
Queens is part of New York Gt
Mark, as is Manhattan where John
Sol omon lives, and his girlfriend
Jeannie for that matter before she
was raped and murdered.

MARK
Raped?

FONTANA
So when | asked you earlier, you
wer e confused about the | ayout of
New York City then, Mark?
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MARK
Yes, | didn't know that. About
Queens.

Font ana | ooks Mark over for a nmonent. As he does, his cel
phone rings.

FONTANA
One sec

I NTERCUT PHONE CONVERSATI ON:
I NT. CAPTAIN CRAI GEN S OFFI CE - CONTI NUCUS

CRAI GEN
Detective Fontana, we took a mnug
shot of Lethomfrom CPD to the
vic's building, got an ID froma
teenager. Says he saw hi m around
the building the day before the
crine.

FONTANA
That’ s great news.

CRAI GEN
Thought 1’ d give you the heads up.
We’' d appreciate anything el se you
can find for us.

MARK' S APARTMENT

Fontana turns and freezes for a nonment. He |ooks down at
several rows of pez dispensers Iined up on a dresser.

FONTANA
phone)
That shouldn’t be a problem..

Font ana hangs up.

FONTANA ( CONT' D)
So Mark, you collect these things?

MARK
Yes.

FONTANA
What are they call ed?

_ MARK
Pez di spensers.

FONTANA
I haven’'t seen one of these since |
was a ki d.



Font ana pi cks one up and Mark qui ckly noves towards him

MARK
Pl ease don’' t!

Mar k snatches the di spenser from Fontana.
- MARK ( CONT' D)
Sorry, this one is special. And
expensi ve.

Mark carefully puts the dispenser back in the row

FONTANA
No problem That's how it works I
guess, |ike anything, the rare ones
are worth nore, right?

MARK
Yes.

FONTANA

So lets say a 1970’ s yell ow st emmed
Panda with renovabl e eyes, ears and
nose, that would be pretty rare
right?

Mark freezes. He's silent for a nonent.

MARK
Not that rare.

FONTANA
So you have one here?

Fontana starts | ooking around the row of pez di spensers,
opens the drawers of the dresser. They are full of
di spensers.

MARK
| don’t know. I, | mght. V%% di d
ou ask about that one? You should
eave.
FONTANA
You nust, there are tons here...
MARK
I want, | want you to | eave now.
FONTANA

Wll what’'s this?

Font ana hol ds up a few pi eces of paper stapled together.
then starts thunbing through them

40.
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MARK
| said | think you should | eave
now.

FONTANA

This is your whole collection and
you have themin al phabeti cal

order. ..
MARK
Detective, | want you--
FONTANA

--Here it is, Panda, Yellow,
renovabl e face features, with a

“one” next to it, | guess
i ndi cati ng you have one, can | see
it?
MARK
Det ecti ve- -
FONTANA
--You don’t have it anynore do you?
MARK
Leave!
FONTANA
You're right, | should get going.

Fontana pulls out a pair of cuffs.

FONTANA ( CONT’ D)
But you're comng with ne. Mrk
Lethom you’'re under arrest for the
mur der of Jeanni e Connors.

Fontana turns Mark around against a wall and cuffs him

MARK
VWhat ?

FONTANA
You have the right to remain
silent, anything you do say, can
and will be used against in a court
of law. And I'd be esBeciaIIy
careful what you say about the Cubs
nmy friend, 1’ve been a die hard
“noron” my whole life.

END ACT THREE

41.
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ACT FOUR
FADE | N:
I NT. | NTEROGATI ON - LI NE-UP ROOM - DAY

Mark enters the roomin a line of five nen, all of the nen
are approximately the sane hei ght and wei ght.

| NTERCOM VA CE
Pl ease turn and face the w ndow.

As the nen turn around, we see Mark is nunber 4. Also, two
of the five nen have goatees, Mark and two others do not.

I NT. PROTECTI VE VI EW NG ROOM - CONTI NUOUS

SANDRA PHI LLIPS, a sharp defense attorney, sits on one side
of the room on the other Novak stands wth KYLE THOVPSQON,
14. A CORRECTI ONAL OFFI CER sits between themat a mc.

NOVAK
X Kyle, tell us if you see the man
you saw in your building s | obby
t hat ni ght.

Kyl e | ooks out carefully, but no |uck.

NOVACK
Take your tine.

KYLE
It's just...

NOVACK

What’ s wrong Kyl e?

KYLE
| think I know which it is, but did
he have a goatee in the picture?

PHI LLI PS
(to hbvack%
Don’ t answer that

NOVACK
(to Kyle)
Don’t worry about the picture you
| Ded before, just tell us now if
you see the man you saw t hat night.

Kyl e | ooks back out for a noment.

KYLE
Nunmber 4. .. I think.
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NOVACK

You t hi nk?
KYLE

It’s nunber 4. | " msure of it.
NOVACK

X, thanks Kyl e.
Kyle exits. Novack gives Phillips a | ook.

NOVACK ( CONT’ D)
Satisfied? 1'd say that was a
positive | D?

PHI LLI PS
And |'"msure it was on the up and
uE when your detectives showed him
the line-up cards too?

NOVACK
Conpl etely, you can exam ne them
your sel f.
PHI LLI PS
Ohl will. But I don't think it’l]
matter.
Novack smrks a bit.
NOVACK

(hal f j oki ng)
| take it you' re ready to deal ?

PHI LLI PS
Not quite.

Phillips gives Novack a document and her smrk back.
PHI LLI PS ( CONT’ D)
Motion to suppress the pez
col I ection.

Phillips exits, Novack | ooks down at the papers. Her smrk
i s gone.

CUT TGO

LOCALE CARD: CHAMBERS OF JUDGE HENRY BLANKO - WEDNESDAY,
JUNE 8

I NT. JUDGE S CHAMBERS - DAY

JUDGE BLANKO, di stinguished, 60s, |ooks across his desk at
Novak and Philli ps.
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JUDGE BLANKO
So Ms. Novack, let ne understand
this, M. Lethomdid or did not ask
your detective to |leave his
apartnment ?

NOVACK
“Di d” Your Honor, but that was
after he discovered the defendant’s
pez col |l ection.

PHI LLI PS
You nean after he coerced his way
into ny client’s home under false
pr et enses.

NOVACK o
Wat fal se pretenses, claimng to
be a Wiite Sox fan?

PHI LLI PS
Claimng nmy client wasn’t under
suspi cion and that the police
al ready had their man in custody.

NOVACK
You know very wel |l detectives can
lie to suspects to obtain
i nformati on.

JUDGE BLANKO
And you know wel |l Ms. Novack that
W t hout a warrant your detective
shoul d have left the prem ses when
requested by M. Lethom

NOVACK
You' re honor, the defendant all owed
Det ecti ve Fontana into his hone and
Det ecti ve Fontana continued to ask
for and was granted perm ssion at
every step along the way.

PHI LLI PS
Right up until the point he was
guesti oned about the panda pez
di spenser, at which point he told
the detective to | eave- This was
Prior to his finding the inventory
I st.

JUDGE BLANKO
(to Novack)
Is this correct?
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NOVACK
Yes, but--

JUDGE BLANKO
--Then the list is out.

NOVACK
Your Honor? Then 1’| argue
i nevitabl e discovery, with Kyle
Thonpson’s I D placi ng Lethom at the
bui | ding we woul d have gotten a
search warrant.

JUDGE BLANKO
But by the tine you had the ID your
detective was already in M.
Let homi s honme, going through his
things. | may invite soneone into
my home, but | would expect themto
| eave when | asked and never woul d
nK invitation allow themto go
t hrough nmy drawers. | feel M.
Lethom s rights were violated, the
inventory list is out.

PHI LLI PS
Thank you Your Honor, |’ m also
asking that the pez collection
itself be excluded on the sane
gr ounds.

JUDGE BLANKO
Ms. Novack?

NOVACK
The majority of the collection was
on di splay on a dresser, the
detective saw them prior to being
asked to | eave.

JUDGE BLANKO
Ms. Phillips?

Her | ook shows this is the case.
JUDGE BLANKO (CONT’ D)
Then we’ll call this one a draw.
The list is out, the collection
itself stays in.
CUT TO
I NT. SVU SQUADROCOM - DAY

Sbvack enters and is greeted by Benson and Stabler at their
esks.



BENSON
How d it go? Bad | take it, or you
woul dn’ t be here.

NOVACK

We | ost his inventory list, which
neans we can’t prove he ever owned
t he panda di spenser used in the
attack. Beyond sone decade ol d
threat letters to John and the ID
of a 14-year-old, we don’t have
much.

- BENSON _
How rare is that panda di spenser?

NOVACK
Rare enough that if we could prove
he once owned one and no | onger
does, it would I ook very good to
t he Lury. Ri ght now his know edge
of that episode and the dispenser
used in it isnt any greater than
John’s, or anyone who saw t hat
show.

Benson thinks for a nonment, but she’s got not hing.

STABLER
... My daughters used to mark their
toys with their initials,
especially if they both had the
same toy. Any chance this guy did
t he same thing?

BENSON
Probably not, that would ruin their
val ue, and we didn't find anything
witten on the di spenser used in
t he rape.

STABLER
Wl |l maybe he marked themin a
different way? It’s worth a | ook.

NOVACK
There are over 200 of themfromhis
apartnment, if you want to | ook at
them you’ re wel cone to.

STABLER
Wiy not... | owe it to John.

Novack and Benson both give Stabler a surprised | ook.



STABLER ( CONT’ D)
What can | say? | guess sonetines

feelings are wong.

I NT. | NTERVI EW ROOM - NI GHT
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CUT TGO

Sitting next to a table full of pez dispensers is Stabler,
Benson, Fin and Munch. Wth gloved hands they | ook carefully

over the different dispensers, inside and out.

FI' N

Isn’t the fact that a grown nman
woul d have collection like this

enough to convict hinf

MUNCH

Hey sonme of these are pretty
val uabl e, not a bad i nvestnent.
Just think of them as col orful,

hyper - happy T-bills.
BENSON

Well 1’mnot finding anything,
hardly | ook touched, except to put

t he candy i nside.

St abl er | ooks at the candy in a open dispenser,

anot her and does the sane.

STABLER
Wait a mnute... The pieces of
candy, they're all in a pattern.
Take a look... Al red, green,

yellow, 9 total pieces each

t hen picks up

They | ook qui ckly through several of the dispensers. Stabler

is right.
BENSON

There was pez in the one used in

the attack.

STABLER

What do you want to bet it’s in the

sane pattern?

St abl er and Benson hurry out of the room

Munch stops Fin at

the door, closing it. He takes a pack of cards out fromhis

j acket.

MUNCH

Found this at ny desk, what’s it

about ?



FI'N
Just a little birthday present.

MUNCH
A pack of pinochle cards?

FI N
There's nore, take a | ook at the
first card.

John flips opens the pack, pulling out a business card.

MUNCH
“Brighton Senior Living”?

FI'N
Room nunber and best tinmes for
visits are on the back.

MUNCH
And who’s in the roonf

FI'N
Harol d D Angel o.

MUNCH
(not pl eased)
The “creepy old nman” from Jeannie
Connor’ s bui | di ng?

FI'N
Listen, the nurse | nmet with said
he’ s doi ng ?reat but has no famly.
He’s a big fan of cards and could
benefit from some conpany fromtine

to tine.

MUNCH
Fin, | see what you' re trying to
do, but it just doesn’t work that
way.

FI'N

Vel | why not?

MUNCH
Because it just doesn’t, you want
me to go through the nyriad of

reasons?
FI' N
No John. Because life's too short.
MUNCH
Look, | get it’s a nice thought,
but really...

48.
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Munch trails off, looking at Fin for a nonent.

MUNCH ( CONT' D)
(heartfelt)
Thanks.

CUT TGO

LOCAL CARD: RI KER' S | SLAND CORRECTI ONAL FACI LI TY - MONDAY,
JUNE 6

INT. RIKER S | SLAND - MEETI NG ROOM - DAY
Mark and Phillips sit side by side at a table, Novack enters.
PHI LLI PS
What now counsel l or, you have sone
Ti nker Toys tying ny client to a
crine?

NOVACK
Nope, these will do just fine.

As she sits, Novack slides a couple of pez dispensers across
the table to Mark.

_ NOVACK ( CONT’ D)
Recogni ze those?

MARK
| may or may not have these in ny
collection, | don't know.

PHI LLI PS

(sarcastically(
He doesn’t keep a list, remenber?

NOVACK
Take a cl oser | ook, they' re yours.
Every one in your collection had
the same pattern of candy inside,
t he same nunber of pieces and the
same colors in the same order. A
pattern that matched the di spenser
you used to rape Jeanni e Connors.

khrg | ooks at the candy inside. He smrks a bit, shaking his
ead.

PHI LLI PS
That’ s hardly DNA

NOVACK
But like DNA it can nake a powerf ul
argunment for inclusion or exclusion
in a group.

( MORE)
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NOVACK( CONT" D)
Especi al | y because the green pez
isn"t sold in the US, it’s Japanese
and doesn’t cone cheap. So |'m
pretty sure the jury will conclude
t he di spenser bel onged to M.
Lethom Couple that with the
threatening letters you sent John
Sol onbn, a witness that puts you at
the scene of the crinme the day of,
and your connection to the The
Precl nct episode, and you're
| ooking at life without the
possibility of parole.

PHI LLI PS
VWhat are you offering?

MARK
No, no deal s.

PHI LLI PS
Mar k, pl ease.

NOVACK
Mur der 2.

MARK
| said--

~ PHILLIPS _
Sent enci ng recomendati on?

MARK
NO!

Mar k st ands uE, sl amm ng the pez dispensers hard agai nst the
table. For the first tine, he’s showi ng sone comand.

MARK ( CONT’ D)
This will go to trial.

PHI LLI PS
(sonewhat quietly)
If it does Mark, it’s going to be
hard to wi n.

MARK
Listen to ne. |’ve waited al nost
20 years for this, to have the
great creative genius John Sol onon
in court so he can be exposed for
what he is, aliar, a thief and a
fraud. 1’minnocent, and |I have
nothing to hide. And | sure as hel
am not taking a deal.

MORE
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MARK( CONT" D)
(pointedly to his
attorney

You’' re not nmking any deal s.

NOVACK
M. Lethom vyou realize that it’s
you on trial, not John Sol onon,
what ever di sputes you have over the
credit for his television series
arenit going to enter into his
trial.

MARK
OCh no? So you're going to convict
me without notive? Tell nme, who
woul d do sonething like this, if
not for revenge for having been
wr onged?

Novack | ooks at Mark for a nonment, then to Phillips. He has
a point...

CUT TGO
I NT. JOHN S APARTMENT - DAY
John paces near his wi ndow, Novack sits on a couch.

JOHN
So |l et nme understand this, he
nurders and rapes Jeannie, in the
process essentially framng nme for
the crine, and now his attorney
gets to question ne about
allegations | plagiarized his work?

NOVACK
It’s conplicated. But | have to
put you on the stand. What
separates you and Lethomis notive.
Their only defense is to paint you
as anot her possi bl e suspect. You
had t he sane know edge of the crine
in the episode, and you had a
personal relationship with Jeannie.
Al t hough t he evidence agai nst Mark
is strong, | need you to explain he
bel i eved you stole his ideas and
failed to give himcredit. That’s
tﬂe motive that drove himto do
t his.

JOHN
Ms. Novack, he’s delusional, his
obsession with nmy success is at
i ssue, his jealousy.

( MORE)
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JOHN( CONT' D)
Only a sociopath would do what he
did for revenge, even if | had
wonged him which | didn't.

NOVACK
| agree, and | believe the jury
will see that. But | also think
Let hom believes this is his chance
to try you, to hold you accountabl e
in front of the country for keeping
himfromthe type of success you' ve
seen. The attention this is
al ready getting fromthe nedia,
it’s only going to increase during
trial. Lethomis goal is to
convince the world you re a fraud.
It seens nore inportant to himthan
the case itself.

JOHN
So then either way he wins? If |
tell the truth, that he’s a no
tal ent hack who didn't deserve any
credit, the jury's going to
question his notive, because why
woul d he want to hurt me? But 1f |
lie, if I say he did have reason to
want revenge, he's getting what he
wanted all along... He’'s making it
ook Iike | stole fromhim

NOVACK
I don’t envy your position, and |
woul d never instruct you to perjure
yoursel f.

JOHN
Then what is it you' re asking of
me?

NOVACK

Jeannie is dead John. Lethom

nmur dered and raped her. 1’ mjust
asking you to think about why he
went to the lengths he did to put
you in this situation. |Is there
any chance his clainms about those
epl sodes could have nerit?

JOHN
(shocked)

Ms. Novack, | didn’t treat Mark
unfairly in any way. He didn’t
wite enough of any of those
epi sodes to earn a credit, and even
if he had he wouldn’t be in the
place I amin ny career

( MORE)
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JOHN( CONT' D)
I’ve worked in TV for 25 years, |I'm
t he executive producer of the 4th
Precinct spin-off. That series
| aunches next season, |’ m not about
to ruin my reputation and that
show s fate to make this case
easier for you to wn.

NOVACK
And |1’ m not asking you to. | just
want you to know what to expect in
court. And to think about at’s on
the line.

John | ooks to his side, out of the w ndow. He knows all too
well what is on the line...

CUT TO
LOCALE CARD: TRI AL PART 28 - THURSDAY, AUGUST 4TH
I NT. COURTROOM - DAY
John is finishing his direct testinony.

NOVACK
And at this point the connection
was nmade between the events in the
epi sode of The Precinct and
Jeanni e’s murder, and that’s when
you pointed the police to the
def endant ?

JCOHN
Yes.

NOVACK
And what specifically pronpted you
to suggest the police Investigate
M. Lethon?

JOHN
For years he had sworn to get even
wth ne, to teach ne a | esson as he
called it. He felt he deserved
witing credits for the early
epi sodes of the The Precinct
series, and he blaned ne for not
giving himthose credits.

NOVACK
Those threats include the letters
sent to You by M. Lethom
previously shared with this court
and presently marked people’ s 11
t hrough 15?
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JOHN
Yes. In addition, he’'s tried to
sue ne three separate tines for
pl agiarism each tinme the charges

were dismissed. But, | just... |
just never thought he would take it
to this.
NOVACK
Not hi ng further.
As Novack sits, Phillips rises, noving quickly to the w tness
st and.
PHI LLI PS _
M. Solonon... If, as you claim

Mark was so bent on revenge, why
didn’t you suggest himas a
possi bl e suspect to the police
ri ght away?

JOHN
I didn’t think Jeannie’'s attack had
anything to do with me or ny
affairs.

PHI LLI PS
It wasn’t until %ou were actually
on the verge of being charged with
her nurder yourself that you
poi nted out M. Lethom isn’t that
right?

Novack st ands.

_ _ NOVACK
bj ecti on Your Honor.

PHI LLI PS
This goes to the witness’s
credibility.

JUDGE BLANKO
"1l allowit. Please answer the
questi on.

JOHN
Yes, it was at that point that the
simlarities between the show and
Jeanni e’ s nmurder becane clear to
nme. The police had just previously
uncovered them that’s why they
suspected ne.



PHI LLI PS
So you didn’t pick up on those
simlarities right away, did you?

JOHN
No. That episode was 20 years ol d.

PH LLI PS _ _
And noreover it was primarily the
work of Mark Lethom was it not?

NOVACK
bj ect i on.

JUDGE BLANKO
Overrul ed. Answer pl ease.

JOHN
No. As | said, that episode was 20
years ol d.

Phillips noves in even closer to John.

PHI LLI PS
Not to nmention the fact that
specific elenents fromthat episode
were the creative work of M.
Let hom correct?

JOHN
Cﬁ, yes, sone elenents. But not
the- -

PHI LLI PS
--Sone elenments, would you care to
share with the jury which ones?

OHN
Vell, elenments |ike the pez
di spenser for one.

PHI LLI PS
For one, there were nore?

JOHN
Yes, he franmed several aspects of
the crine, that was his job at that
time, that’s why he recreated those
elements in the nurd--

PHI LLI PS
--1"msorry, his job? But | don't
see his nanme in the credits of The
Precinct. Was he paid for this
j ob?
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JOHN
| wote those episodes on spec,
none of us were paid at that tine.

PHI LLI PS
Wio do you nean by “us”, M.
Sol onon?

JOHN

The early witers and creators of
The Precinct.

PHI LLI PS
I ncl udi ng the defendant?
JOHN _
No, he was never a witer.
Phillips is nowin John’s face.
PHI LLI PS
VWll |’ mconfused then M. Sol onopn,

he is a witer or he isn't? You
say he didn’t wite the episode in
question, yet because of It you
knew it was Mark? And you did
wite it, but don’t renenber it?

Novack rises again, she’ s had enough.

NOVACK
hj ection! Despite the defendant’s
wi shes, this proceeding is not to
determ ne who stole who's credit,
M. Solonon is not on trial here.

JUDGE BLANKO
Ms. Phillips, I think you have
pursued this Iine of questioning
enough.

PHI LLI PS
These questions now go to notive,
Your Honor.

NOVACK
VWhat ? Si debar Your Honor?

JUDGE BLANKO
Appr oach.

Novack and Phillips do so, arriving at the bench.



NOVACK

(to Phillips)
| don’t know what he’s convinced
you of, but you have a duty to
defend your client. |If you try to
i npeach the witness, all you're
going to do is further show he had
a reason for revenge.

JUDGE BLANKO
Address ne, Ms. Novack.

PHI LLI PS
Your Honor, it has been the
defense’s position that M. Lethom
is not the only possible suspect
here, M. Sol onon had notive to
frame my client for this nurder.

NOVACK
That’ s absurd. Your Honor, the
defendant is using this opportunity
to argue his case for 20-year-old
mwiting credits, this is a nurder
trial.

PHI LLI PS
Yes, one the People have gone out
of their way to establish is about
those credits. | nust be allowed
to present the jury an alternate
t heory.

JUDGE BLANKO
| agree and I’mgoing to allow you
to proceed counselor. But | advise
you to do so carefully, you' re on
t he edge here.

They return to their places, Novack unhappy.

Phillips freezes,

gal l ery.

PHI LLI PS
M. Sol onon, let ne rephrase the
| ast question. Your inability to
see the simlarities between the
murder of Ms. Connors and that in
t he epi sode of The Precinct stens
fromthe fact that M. Lethom
actually wote the mgjority of that
epi sode, isn't that right?

JOHN
Yes.

starting to formon his face.

S7.

as surprised WH SPERI NG erupts fromthe
Mark is al so caught off guard, a shocked snile
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PH LLI PS
Excuse me?

JOHN
(wth regret)
Yes. That’s right.

As tre VWHI SPERI NG becones | ouder, Judge Bl anko POUNDS hi s
gavel .

JUDGE BLANKO
W will have silence in the gallery
or I'll clear this room Pr oceed
counsel | or.

Phillips is flustered, she didn't expect this.

PHI LLI PS
Your honor, I'd like to request a
nonent to confer with ny client.

JUDGE BLANKO
| don’t see why, the wtness
answer ed your question, proceed.

PHI LLI PS
Your honor, If | coul d--

JUDGE BLANKO
--Proceed.

Phillips is at a | oss.

PHI LLI PS
So it is your testinnn%, M .
Sol onon, under oath, that the
def endant, not you, actually wote
the The Precinct episode shown to
the jury? You wongfully
pl agi ari zed from hi mand denied him
the credit he deserved?

JOHN
. Yes.

MARK
Fi nal | y!

Mark rises to his feet, scream ng at John

MARK ( CONT' D)
It took this, you son of bitch
After all these years it took
this!!
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Phillips turns to Mark to shut hin1uF but it’s too late.
GASPS and CHATTER erupt fromthe gallery as the Judge POUNDS
hi s gavel for order

Mark, an elated smle still on his face, |ooks in at John
with contenpt, and then to Phillips. It takes hima nonent
to realize that his outburst has Incrimnated him Hs smle
turns quickly to shock and regret.

FADE THROUGH
SI LENT LOCALE CARD: TRI AL PART 34 - WEDNESDAY, AUGUST 17

| NT. COURTROOM - DAY
Mark stands with Phillips for the verdict.

JUDGE BLANKO
On the sole count of Murder in the
First Degree, how do you find?

JURY FORMAN
W find the defendant, Mark Andrew
Lethom quilty.

The | ook of shock and regret on Mark’s face remains. A
cgntent Novack | ooks back at Stabler, standing in the back of
t he room

CUT TGO
EXT. COURTHOUSE - DAY

St abl er and Novack are novi ng down the courthouse steps, past
a MOB OF REPORTERS waiting for John.

STABLER
So you think this is going to hurt
John’ s career?

NOVACK
He seened to think so, but was
still mﬁllin? to put the nail in
Lethom s coffin. Have to admre

t hat .

They stop wal ki ng, as Benson hurries up the steps to them
Her face is painted with shock.

BENSON
Is the verdict in?

NOVACK
Just now, guilty. What’s wong?

Benson pulls a bound script out froma bag.



BENSON
This. It’s a script we had taken
fromJohn’s apartnent, a crine show
call ed The Jury Finds.

_ NOVACK
H s new show.

BENSON
| started reading it, and it’s
this.

NOVACK
Excuse me?

BENSON
It’s this case. Al npbst exact.
Only the credit hungry witer in
the story didn't do it. He was
framed. He was framed by the
vath1s boyfriend. You don’t
think. ..

60.

She trails off and the three are silent for a nonment, | ooking
at one another. They then turn towards the Reporters who

have junped into action as John approaches them

There's a smle on John's face as he addresses them and a

confi dence he hadn’t yet shown.

JOHN
I know you have a | ot of questions
and | appreciate that, we all want
to know who wote what. [|f you
want answers | invite you and al
of America to tune in Wdnesday
nights to ny show, The Precinct -
The Jury Finds, everything will be
cl eared up then.

Benson | ooks fromthe reporters back to Stabler.
neet .

STABLER

| guess sonetines feelings are
right...

THE END

Their eyes

FADE OUT.
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